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INTRODUCTION: 
A small brown square appears on the horizon. 
It floats closer on the gently undulating sea under a pink sky. 
 
It is a cardboard box the size of a fridge.  
It floats in to shore and washes up on the beach. 
 
A person sees the box. The box is theirs. Finders keepers. 
Another person sees the box. They think the box is theirs too. 
 
Until the two people discover each other. Losers weepers. 
 
PERFORMANCE 
A two hander, [with stage manager] MAKE DO draws on traditions of non-
verbal theatre to depict a comic, non-didactic story for children the younger 
end of primary school.  
 
Children don’t need actors with eyes like saucers and bright happy smiles to 
understand what’s going on in a performance. The performance style should 
be a gentle kind of clowning, grounded in the situation. 
 
The major prop is the cardboard box, one of which may be 
destroyed/transformed during every performance. Other key props, such as 
masking tape or scissors further emphasise the transformation of the 
mundane into the sublime. 
 
It is anticipated to last 40 minutes. 
 
SETTING 
A beach. No sand please. An empty stage. 
A big white sheet crudely tied to two sticks acts as the video screen. 
Objects appear onstage from underneath the sheet. [i.e. they ‘wash up on the 
shore]  
 
VIDEO PROJECTION 
The action occurs against a large sheet, back-projected with the image of a 
beach and ocean horizon.  
The box ‘floats in’ to the performance space at the beginning of the play.  
The two characters ‘float out’ to the ocean in a cardboard boat at the 
conclusion of the performance. 
Whenever piano music is heard, a grand piano, played by a man in a tux, will 
float past on the ocean; and disappear when the music concludes. 
The video will be mastered onto DVD and operated by a stage manager.  
The projected images could be broken into several ‘cues’ to allow the 
dramatic action to ‘breathe’. 
 
MUSIC 
The action is largely silent.  
Erik Satie’s Gnossiennes 1 – 6 will soundtrack certain plot points.  
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PEDAGOGY and OTHER NOTES 
MAKE DO is like a Magritte painting come to life. It utilises non-verbal 
performance, video projection, design and the music of Erik Satie to create a 
gently surreal environment where two characters fight for ownership of a 
cardboard box.   
 
Their battle transforms them and the box into many things. Until they find that 
creative play and imagination give them the power to solve their problem and 
sail off into the sunset. Together. 
 
The themes (for want of a better word) of the play work on three levels within 
the narrative: 
[A] Concepts of ownership, sharing and cooperation [and their opposites] 
that are likely to be familiar to the audience. It should be remembered that 
there are plenty of sources that will inform children that these qualities are 
desirable, so the play need not concern itself with any ‘message’, as it’s all 
pretty common sense. 
 
[B] Conflict/Resolution and Environment.  
It’s clear that the use of force is usually far from successful as a tool for 
negotiating ownership of contested territory, particularly when the territory 
itself is poorly understood. The characters come to understand this. 
 
The best way to avoid moral complications in a situation like this is of course 
to alienate your enemy, make them ‘not like you’, and refuse to learn about 
them. This intensifies conflict. 
 
The resources we are given, the environment, are limited.  
Using them wisely will ensure we can stay here longer, happier. 
 
[C] The value of creativity in problem solving is inherent in the above two 
points, but is worth considering on its own. How valuable to be able to utilise 
your imagination to envisage and create a new tool. To use limited resources 
to solve a problem [to ‘Make Do’] or even to imagine what another person’s 
experience might be. Children are experts in creative play. 
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Onscreen action is italicised 
 
1 BEACH 
Video Waves gently lap the shore. The sea stretches to the horizon. 
Music Gnossienne#1 
 
WOMAN arrives on the beach. She turns to face the ocean, and takes it in.  
A trickle of sand cascades from each shoe as she takes it off. 
She squeezes out a blob of sunscreen and rubs it in.  
She turns again to the sea. She has a lollipop. 
 
Unseen by WOMAN, MAN appears. The beach is all rather new to him. He 
also takes off his shoes and watches the rivulets of sand fall out. He goes 
through his pockets, looking for sunscreen. Various other objects are retrieved 
from his pockets, including scissors and a roll of masking tape, until he finds 
his sunscreen. He squeezes out a blob and rubs it in. 
 
MAN and WOMAN each see a creature on the beach – a crab, a seagull. 
They follow the creature, swapping sides, but still do not see each other. Each 
notices an unfamiliar pair of shoes, at the other end of the beach. They return 
to their own shoes, pick them up and simultaneously slap them together to 
remove the last of the sand.  Each looks around in surprise, but still does not 
observe the other. 
 
They sit, shoes by their side, back to back, MAN facing the ocean. WOMAN 
notices the other pair of shoes. Odd. 
 
They return to their own side. Each notices a long piece of seaweed. They 
pick it up and examine it. It’s beautiful, but a bit whiffy. They sneeze, again, 
simultaneously, and drop it. 
 
Each writes their name in the sand. In big letters. Music is heard. 
 
They turn to the sea. A grand piano floats past. It is played by a man. THE 
PIANIST. 
He throws something into the water and floats away. His music continues. 
 
Beginning as a speck on the ocean, a large brown rectangle floats in over the 
water to the beach, moving from screen to stage. It is a cardboard box the 
size of a refrigerator. 
 
They look at it in wonder. 
 
Make Do [Draft 2] by David Megarrity and Andrew Cory 5
2 BOX 
 
Very strange. Nether has seen an object like this before. Each touches the 
box and withdraws to watch it wobble as if in response. WOMAN kicks the 
box. A hole appears. It jiggles. This surprises MAN, who immediately puts up 
his fists in defence. It’s clear he’s a lover, not a fighter.  
 
They circle the box, swapping sides. WOMAN investigates hole, putting her 
lollipop in.  
On the other side of the box, MAN punctures the box with a fist. He puts a 
hand in the hole. He feels something. He pulls his hand out - whatever he 
touched was sweet. He licks his finger. Tasty. He goes in for more. 
 
WOMAN pulls out her lollipop, and its head is gone. She growls. 
 
To the MAN, the box appears to make a noise. MAN puts his hanky on the 
stick. A white flag. 
Then the box tilts (the WOMAN pushes it over) and it ‘attacks him’. 
 
He cowers at one end, and the WOMAN climbs in the other end of the box, 
which now lies lengthways. Seeking shelter, MAN crawls into the box just as 
WOMAN emerges with her lollipop. 
 
WOMAN owns the box. She stabs her lollipop into it as proof. A marker. 
The box appears to yelp. It rights itself, and stands up, much to the WOMAN’s 
surprise. 
 
The box rotates, and we can see MAN’s face in a round hole.  
WOMAN chases her lollipop as it moves around, still stuck in the box.  
The box comes to rest. Music. 
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3 MY BOX 
Video  the piano floats past again. L to R. The piano player waves. 
Music  Gnossienne# 2 
 
WOMAN retrieves her lollipop. She hugs the box. It is hers. 
MAN’s head appears over the top of the box, he sticks his white flag in the 
box. It is his. 
 
They still don’t know that someone else, very close to them, has also made a 
claim on it. 
Smug and happy with their discovery, they sigh.  
 
THE PIANIST floats by on the ocean. 
 
They look at the piano player and stroke ‘their’ box. 
Both WOMAN and MAN hears someone else sighing.  
They are not alone. They see each other and get the fright of their life and 
panic. They run about, MAN still inside the box, and bumping against its walls. 
He emerges from the box and they see eachother for the first time. 
 
They regain their composure, and look at one another, then look at the box. 
They greet eachother. THE PIANIST sails away. 
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4 BOUNDARIES 
Video a bird.  
Music  no music 
 
There is a stranger on their beach. They try to ignore eachother. They try to 
wish eachother away. They open their eyes to discover their competitor is still 
there. 
 
Each points at what they have written in the sand, then points to themselves. 
Each shrugs and ignores it. 
 
MAN wanders over to the seaweed and picks it up, taking it to his side. 
WOMAN grabs the other end. A tug of war. MAN wins, but the prize is being 
smacked in the bottom with the weed as the WOMAN releases. 
 
MAN plays with the seaweed, ignoring WOMAN, who returns to the box. 
MAN drops the seaweed, goes to the box and points to the flag. ‘It’s mine’. 
WOMAN indicates lollipop. ‘It’s mine’. Each leans with a protective hand on 
‘their’ box, subtly trying to pull it their way. 
 
MAN picks up the seaweed again, and throws it to the other end of the beach. 
WOMAN rushes to investigate. He steals over to her side, plucks the lollipop 
from the box and drops it on the ground. Scared, he scurries back to his own 
side.  
 
WOMAN returns. Her lollipop is on the ground. She stares at the MAN. He 
shrugs, ‘innocently.’ She lays the seaweed in a line, bisecting the box and the 
beach. A border. This line must not be crossed. 
 
She goes round the back of the box.  
MAN leans across line to see where she went. WOMAN appears, unseen by 
him, on his side. 
 
She plucks his flag from the box, spies her shoes and retrieves them. 
She gives him a little kick in the bum, then escapes. MAN turns round.  
There’s no-one there. 
 
Turning again, there is the WOMAN, back on ‘her side’ - holding her shoes. 
Where are his? On her side! He has been duped. But he cannot cross the line 
to retrieve his shoes. 
 
WOMAN teases him, placing his shoes tantalizingly close to the uncrossable 
line. 
 
He asks for them back. She indicates he must pay. He goes through his 
pockets, and pulls out scissors and masking tape before he finds his purse. 
 
He gives her a coin. She gives him one shoe. He puts his hand out for the 
other. He must pay for that too. He reluctantly gives her his last coin. 
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She drops his shoe over on his side, and then throws the coin into the sea, 
turns to him and grins. 
 
The MAN gets defensive. He reaches into his pocket and reveals the scissors. 
He clandestinely modifies a flap of the box into a spiky turret, and reveals it, 
slotting it into the big box. Building defences. Ha. 
 
The WOMAN attempts to borrow his scissors. He refuses: so she gets a 
larger cardboard flap on her side and tears it into a bigger castellated turret. 
 
MAN indignant. He rips off a small portion of the box and retreats to behind 
the box. Manic snipping is heard, and cardboard shrapnel flies.   
He is making something big. 
 
He returns with a small three-dimensional cardboard fortress. He slots it on 
his side of the box, removes the original turret and uses it as his crown. This 
is my kingdom. 
 
WOMAN laughs and places a toe over the line. MAN suddenly folds out a cut 
out of a fierce guard dog, which bellows and barks her into submission. 
 
WOMAN is now very angry. A volcano about to explode.  
She stamps. She kicks. She growls and approaches the border. 
 
The MAN retreats, taking his castle with him. WOMAN smiles. She’s got him 
running scared. Casually, she touches ‘her’ box and begins to pull it over to 
her side. 
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5 BATTLE 
Video red sky 
Music  no music 
 
MAN stands and grabs his side. A tug of war ensues. Both lose their grip and 
fall backwards. They try again. The box is tipped and flattened into a sheet. 
 
Both stop and look. Oh dear. They’ve broken it. But the battle continues. 
 
They crouch and pull on each side. Then MAN pushes.  
 
Up comes the middle section.  A flat section either side. A wall.  
 
Both rush to find their lollipop and flag and claim it as their own.  
They shove their markers in simultaneously. A dead heat. They trace the top 
of the wall, reiterating the border between them.  
They sink, and hide malevolently behind their side of the wall. 
 
They peek over, to discover the other peeking over, then duck back down. 
 
MAN finds a triangular cardboard fragment. It is a plane. It takes off on a spy 
mission, to the other side. WOMAN sees it coming. She finds some paper, 
and makes a grenade. She throws it at the plane. Direct hit. The paper of the 
grenade becomes a plume of smoke and the plane goes into a fatal dive. The 
MAN’s ‘pilot’ (his fingers) parachute to safety, using a hanky. 
 
The conflict is complex, the use of available resources (bits of cardboard and 
paper) ingenious. If there wasn’t so much real aggression between them, it 
might actually be as fun to do as it is to watch. 
  
Creating a new weapon, WOMAN uses the plane as an arrow, and another bit 
of cardboard as a bow.  She fires it back. MAN bends out of its flightpath in 
slow motion, ‘Matrix’ style. 
 
MAN secretly adapts his castle into a cannon, and packs it with a paper 
cannonball and paper fuse. He lights the fuse, aims and fires. Nothing 
happens. Both look at eachother. There is almost a moment of truce.  
 
War is hell, but play is fun. Then the cannon erupts and it hits the WOMAN. 
Truce over. MAN cowers. 
 
She uncrumples the cannonball and turns it into a paper spy, and sends it on 
a mission, holding a  little box. The paper spy delivers the box. MAN is fooled 
and opens it. it explodes. 
 
MAN creates a finger army, a marching battalion of two men with finger legs. 
They march from the castle into battle. 
The WOMAN makes a periscope – it protrudes over the wall. 
MAN stuffs the periscope with crumpled paper. WOMAN pulls her eye from 
the lens – it has newspaper in it too. 
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MAN briefs one of his finger soldiers on a very risky mission. To go ‘over the 
top’  WOMAN looks for defence. The finger soldiers climb the wall. WOMAN 
finds the cardboard dog, which eats one of them, viciously.  
The other limps ‘back to base’ 
 
WOMAN’S dog barks happily in celebration.  
MAN stands, pulls the dog from her hands, throws it down and stamps on it, 
spoiling the game. 
 
MAN grabs the box. WOMAN grabs the box. They pull, grasping and re-
gripping to gain advantage. They pull, stand,  and realize they are pulling 
eachother’s hands,  not the box. They hoot and wipe their hands, then poise 
to resume their tug of war. 
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6 TRICKS 
Video. the piano floats past again. R to L. The piano player points\s. 
Music  Gnossienne# 3 
 
THE PIANIST appears, floating by.  
What an odd sight. Both MAN and WOMAN stop and look. 
WOMAN breaks her gaze and sees the MAN, still staring out to sea.  
He looks like quite a nice chap, really. Oh well. She quietly picks up the box, 
and prepares her next tactic. 
 
MAN notices PIANIST is pointing at something. He can’t tell what. 
WOMAN wraps the box around the MAN. He is captured.  
 
PIANIST floats away, shrugging. He tried to warn him. 
 
MAN’S head pokes above the box. He is trapped.  
WOMAN tantalises him with the lollipop.  
Torture – close enough to smell,  but not to lick. She waves it to and fro, and 
he follows. She coaxes him  deeper into the box until we see his head in the 
hole. Still he follows the lollipop. WOMAN takes advantage of this, and quickly 
moves it from side to side, MAN still follows it, his head banging unseen on 
the interior walls.  
 
WOMAN finds bars, and sticks them to the hole. MAN is in jail. He slumps. 
 
Then, remembering this is all make believe, he ruptures the game by standing 
up and breaking free. He unwraps the box, turning it inside out, and walking in 
a circle, encloses WOMAN. She peeks out the hole. 
 
MAN goes through his pockets and pulls out a thick pen. He uses it to 
mockingly decorate the hole the WOMAN peeks though, turning her into a 
lovely flower with petals. She sees this and hates it. 
 
Her head disappears from the hole, and the box becomes animate, with her 
inside, operating. Its jagged flaps become jaws. It growls. This frightens MAN. 
He looks around for escape, and finds WOMAN’s discarded periscope. He 
offers the now fierce box the periscope as if it were a bone. 
 
The box calmly approaches, ‘nibbles’ it, then suddenly takes in the rest of 
MAN’s arm, and consumes him totally. 
 
The now four-legged creature grows a head (the periscope), then it does a 
poo. The WOMAN emerges from its anus. She picks up a ‘sword’ and cuts the 
dragon’s head off. The dragon dies dramatically. The MAN emerges, panting. 
WOMAN drops the sword. Pause. They have played. This is fun. 
 
WOMAN doesn’t seem so fierce, and MAN seems less timid. 
But they don’t know what else to do. So they fight. 
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They race for the box and yet again pull it to and fro with as much force as 
they can muster. This time they rip the box into two ragged sections. 
 
Ha! Each stands with their portion, displaying it proudly. Each half of the box 
collapses, not being able to stand on its own. 
 
They point accusingly at eachother. You’ve spoiled everything! 
They look around at the rest of the paper and cardboard carnage and point 
accusingly once again. 
 
MAN points at his writing on the sand. It’s illegible. WOMAN finds the same. 
each tries to reclaim the beach by re-writing their name on it. they write madly, 
accidentally touch hands, and recoil. Both draw a line in the sand which must 
not be crossed, creating a DMZ. 
 
The sky is changing. They need shelter. 
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7 NIGHT FALLS 
Lights lower. 
Music  Gnossienne# 4 
 
Video/Stage picture The sun sets. Night falls. The piano player floats by, 
closer this time. He has a torch.  
 
It illuminates the two, sitting on the beach. Their pathetic shelters slump and 
collapse, offering no protection from the night. 
 
Surrounded by scraps of cardboard, their flags limp. They are cold. Alone 
together. They sleep. 
 
The music accelerates in pitch and pace as the piano player starts an 
outboard motor and buzzes off the screen. 
 
The sun rises. The piano player returns with a new box. He hesitates, but then 
launches it into the sea. It floats to shore, and lands, magically erecting itself. 
 
Make Do [Draft 2] by David Megarrity and Andrew Cory 14
8 ANOTHER CHANCE 
Video sunrise to full day. Pianist, various passes 
Music  perhaps an upbeat, interspersed with Satie samples 
 
MAN and WOMAN wake up. To themselves.  
They spy the new box, and do the world’s biggest double take. 
 
MAN reinstates the seaweed border. WOMAN helps. No truce. They want that 
box. 
 
Then it is almost as if the play is starting again; they investigate the box much 
as they did at the start of the performance, culminating in a tug of war, which 
throws them back into the mess and destruction of the day before. 
 
They realise this in an opportunity to try things differently. MAN picks up 
WOMAN’s lollipop, WOMAN picks up MAN’s flag. Both are anxious about the 
other touching their talisman – so anxious that the fact that each ‘means no 
harm’ escapes them. Cautiously they approach each other and they exchange 
the objects, and retreat to their side of the beach. 
 
Both think. WOMAN thinks a bit quicker than MAN.  
 
Then WOMAN cautiously approaches MAN and offers him a lick of her 
lollipop. She still controls the stick, allowing him only the tiniest of tastes, but 
it’s a start. 
 
Then she wrenches it away and possessively licks it again.  
MAN  kindly,  but reluctantly, offers her his white handkerchief to wipe her lips. 
She does so and returns it. She takes away the seaweed border. He invites 
her over to his side. She does likewise. Conflict nearly flares over who is 
being most polite.  
 
They swap sides, and, noticing the mess,  quickly tidy up, pulling up relics of 
yesterday’s play. The plane, the periscope and other detritus. It was fun. They 
pile it up at the foot of the box, and when finished, lean either side of it. 
 
They reflect on the mess of yesterday, then the pristine cardboard possibility 
at their shoulder. 
 
They play a little game of peek-a-boo, which moves into a game of chasie. 
They run round the box till MAN retrieves the ‘fierce dog’ and makes it bark at 
WOMAN. WOMAN stops and feeds it a biscuit. MAN makes it cluck like a 
chicken, then throws it on the refuse pile, sheepishly. 
 
THE PIANIST, meanwhile, has floated in close,  and is taunting both of them, 
tongue flapping,  hands waggling. MAN and WOMAN look at him, then look at 
eachother, then look at THE PIANIST again. He is beckoning them out to sea. 
 
With astonishing speed,  MAN and WOMAN collaboratively create a boat from 
the new box, adding a sail, tiller and other accessories from the rubbish at 
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their feet, while THE PIANIST ‘buzzes’ them, zipping to and fro across the 
ocean, inviting pursuit. 
 
MAN and WOMAN add the finishing touches, a lollipop at the bow, and a 
white flag at the stern, get in the boat and set sail. 
 
They stop and look back. Their shoes  are still on the beach, sitting side by 
side. Do they need them? No. 
 
They launch their vessel into the sea and [moving from live actors to onscreen 
images] sail off into the sunrise. 
 
They chase THE PIANIST across the screen three times, until they disappear, 
specks in the distance. 
 
Video it rains cardboard boxes. They land in the sea, piling up into tall towers. 
 
The towers form letters as more boxes land on top. 
 
The words are: “THE END”. 
 
 
 
 
